





With the music being created on the fly and no performance being entirely the same, Levy
says, "While recording, we would go into the session with the idea of creating on the spot
and the tape is rolling. It's like, 'Oh, the tape is rolling? Let's just start playing.' And things
sort of evolve where somebody might introduce some sort of musical idea or texture. Alot
of times it's really about the bed texture and people start playing with that and then these
songs develop a short evolutionary life as we're playing." A few pieces on the album,
"Etudes" and "Rhapsody,” were actually warm-up pieces leading up to more structured
pieces while recording.

Hirst Carnes shares that creating in the moment is "more fun. Joey says that it takes the
pressure off. In recording and other context, vou have a take and vou do twenty four
takes. You'd be playing the same part twenty four different times and it mavbe got a half
percent better, and the love for the part was lost. The passion kind of dwindled, so this is
reallv fun, just to keep that kind of passion alive longer."

The project started out as a structured band with parts and measures pivoting naturally
when Nathan Brende came on board with his whole arsenal of sounds. "The environment
heavily influences where we take things," Brende says. "We match the vibes of our
surroundings in a way because we're making it up as we go, as well as trying to influence
from each other."

"There's a lot of similarities between what we're doing now and what Miles Davis was doing
in '6g," Gray adds. "He would just get up on onstage and play. "What was that called?' Call it
whatever vou want. Often the material determines when it's done. The music has these
natural breaks. Like Adam said, you can pick up on a where a new movement begins or the
definitive end. We look around and smile at each other...we'll look at our drink situation.”






